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PASSIONATE PLAYING

Christchurch ;‘ympho
Masterworks 7 Romanti
aninov, with Roger
Woodward gxano). Town Hall,
September 3. Reviewed by

. Patrick
Shepherd,

Romantic Rachuinaninov? is this a ploy
to match the programming with the
tacky chocolate box artwork hanging
in the foyer? Well, it so casily could
have been but for the supremely
intelligent ; on by planist
Roger Woodward and conductor Sir
William Southgate. Add to that the
inspired Inclusion of  Nielsen's
brilliantly high tensile fifth symphony
o provide the bite, the biwer to
complement the sweet, and we had a
programme to rememboer.

Woodward played with astonishing
calm, tackling this mighty work more
as ane might a Chopin noctume. This
was certainly a case of less is :noﬁ\.
capuring those introspective moods
beautifully, but when the occusion
demanded gotting stuck in boots and
all with uncompromising power. The
anger with which he swept 08 into tie
finale was ferocious.

Through Woodwards  interpret-
ation ] became much more aware of

the 20th contury Qavours and
elements of juzz than [ had in more
indulgent interpretations. Of course,
the plece iwelf owes much of ils
presemt popularity (o the movie Shine
where David Helfgott both elevated
and butchered it but in Woodward [
sensed the compaoser's real Intentions.
Here is a player with real intogrity.

Southgate was absolutely in syne
with his soloist and brought out the
very best in the orchestral accompan-
ment,  keeping  swumping te a
miniraurn.

Nielsen's fifth symphony is a
tersely wrought work, with eruptions
of pussion held together by steel
threads. The writing for selo clarinet
and spare drum, reralniseent of (he
comnposer’s clarinet concerln, is ay
siriking as ever.

I was delighted (o see the audience
relish this brave and accomplished
performance. The sound was always
full of cnerty and  excitement,
relentlessly  driven by Southgare’s
intense direction, Gee, he can whip up
that orchestra.

Special menton for solo work must
Include Gretchen Dunsmore who took
the elarinet solos in Night on a Bage
Mountain and the Nielsen supremely
well: exuremely wicky both of them
but you'd never know it




